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Written and directed by the very incredible Sofia Coppola, Marie Antoinette is the perfect film to begin this list with. is set against 

the lavish backdrop of Versailles in the 1770, when teenage Marie Antoinette got betrothed and married to Louis XVI and 

eventually became the ill-fated queen of France. The events are told with a light sensitivity and with humor rather than a strong, 

tragic tone. 

Kirsten Dunst portrays the young Austrian archduchess who doesn t even flinch upon being thrust into the glitz of the French 

court. But perhaps the most accurate portrayal of a woman navigating her place and purpose in a world dictated by ridiculous 

rules was done using visuals of beautiful shoes and dresses and when the queen is spending time with her daughter, the world 

shut out. 

II Clueless (1995)

















In the spirit of experimentation, this French New Wave drama revolves around the famous pop singer Cleo Victoire, who is waiting 

anxiously for the results of her biopsy test. She has two hours to kill and a mountain of worry to hold. So she decides to just go out 

in the city and distract herself. Cleo from 5 to 7is directed by Agnes Varda, and is considered one of her best works ever. It 

features a moody score and a dreamy pace, which is an appropriate representation of Cleo s wandering thoughts and her fear. 

After all, Cleo is a complex woman. 

Being a public figure, she has been objectified and that has torn her perception of womanhood. She has philosophical beliefs but 

she s also actively in touch with her desires. Which, in the film, are evoked when she meets a soldier. Varda rejects the male gaze 











Beach Rats is a recent coming-of-age queer drama that follows Frankie, a troubled teenage boy in Brooklyn trying to come to 

terms with his sexuality while also exploring his forbidden attraction to men in an age when the society frowned upon same-sex 

relationships. Even though the film focuses all its attention on a male protagonist, with the direction of Eliza Hittman and a brilliant 

cinematography by Helene Louvart, the film subverts the male gaze by amplifying just how a masculine identity is projected on gay 

men. 

Harris Dickinson plays Frankie, a closeted teen stuck with an overbearing mother and putting on a facade by having female friends 

and lovers at the same time. Both Hittman and Louvart are responsible for making this portrait subtle and profound. 

II Lingua Franca (2019)



As we move closer to the current decade, the representation of the queer community on screen and the question of inclusivity 

becomes more prominent. This shift in perspective allows the new generation to throw the male gaze out of the window and 

explore the potential of cinema to bring change. Directed by Isabel Sandoval, Lingua Franca is a moving drama about a 

transgender woman named Filipina Olivia, who sets out to America for a new start. She secures a job as a caregiver, but 

complications arise when she falls in love with an elderly woman s grandson. 

The movie topples the cisnormative method of storytelling long practiced in the industry by presenting us with a trans woman 

finding herself at the intersection of womanhood, immigration, and desire. Sandoval herself plays Olivia, which is fitting because 



reveling in the joy of female friendships. Gerwig s monologue about looking across the room and landing eyes on your person 

really stands out in showcasing the grace with which women love. 

II The Handmaiden (2016)

How can a list about challenging the male gaze be complete without mentioning Greta Gerwig? Co-created with Noah Baumbach, 

Frances Ha is an indie comedy that follows 27-year-old Frances, played by Gerwig herself. Frances is an aspiring dancer struggling 

with uncertainty and delayed ambition in modern-day New York City. She lives with Sophie, her best friend from dance school and 

when Sophie decides to move in with her boyfriend, Frances is left without an apartment. 

The movie weakens the overused coming-of-age tropes by showing a phase of life that isn t fully realized in film the young-adult 

limbo. Despite moving at a slow pace without any consequential change, Frances' arc is all about the trials of finding stability and 



both multifaceted sometimes moral, sometimes amoral and thats what makes them radical. 

■ Lady Bird (2017)

Directed by Park Chan-wook, The Handmaiden is an erotic thriller set in 1930s Korea. It stars Kim Min-hee and Kim Tae-ri in one of 

their best movie performances. The story is hauntingly beautiful, centered around a Japanese woman who appoints a 

handmaiden, unaware of the intricate con plotted by her and a con man to rob her of her wealth. The reason this psychological film 

makes the list is that it goes beyond the Hitchcockian tropes by combining a politically charged story with a sprawling lesbian 

romance. 

The movie thrives in its female experiences, with both the stars showing and suppressing their desire and power in a world where 

men dominate the system. It rejects the notion that women are simply objects. Lady Hideko and her handmaiden, Sook-hee, are 





Loosely based on Virginia Woolf's 1928 novel, Orlando is an unusual and whimsical period drama set in the 16th century and it 

follows an English nobleman played by Tilda Swinton, living in his parents house that he recently inherited. After many trials and 

tribulations, Orlando finds peace in Constantinople, where he practices his art. But his life is far from peaceful because he wakes 

up one morning, mysteriously changed into a woman and having to fight for his own property back home. 

Director Sally Potter takes a timeless story and allows it to subvert gender binaries with a title character who questions gender and 

class from the opening scene itself. Being set in a historical era allows for some perks too. But overall, Orlando rejects the male 

gaze with an unwavering feminine perspective that is open, inquisitive, accepting, and healthy. 

II Portrait of a Lady on Fire (2019)



Even if you haven t heard of Girlhood (a movie mentioned earlier on the list), chances are that you have marveled at the sheer 

beauty of this lush French romance which is also directed by Celine Sci am ma. Portrait of a Lady on Fire follows a female painter 

named Marianne, who is tasked with painting a wedding portrait of Helo"i"se, a stunning young noblewoman. Set on an isolated 

island in late 18th century Brittany, the film plays out in two directions emotional and erotic. 

As the portrait progresses, we witness an intense forbidden love affair between the two women. In a way, the few days they sp nd 

together are also their personal awakenings because the leads are still exploring what it feels like to be loved. Sciamma is already 

a master of crafting the feminine vision and the electricity between two women seeing and truly knowing each other. 
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An avid cinephile and self-proclaimed cat lady, Soniya adores watching films that move and transform and broaden her perspective. When she isn't busy working, you'll

find her immersed in an arthouse film, catching up on stand up specials, discovering new music, gazing at the moon, and earning quality time to ponder it all. 




