Fridoy, Seplembar 27, 1994 = Velume 25, Me. 31 - CHICA QO 'S PREE WIINLTY

THE BLOODY

CHILD

(1996) directed by Nina Menkes.
With Tinka Menkes, Russ Litile,
Sherry Slbley, Jack O' Hara
Robert Mued

by Jonothan Rosenboum

ARRESTING IMAGES

For several weeks [I've been llEl.l.il'l
wilh mysell about The Bloody Child, the
fourth film and third feature of Nina
Nienkes- an obsessive rmunimalist movie
that fails 1o satsly me bul refluses 10
leave me alone, This deeply threaiening
American (eature is gerung ils first
exiended run in Chicago this week.
Chicago's Facels-Video recently
brought out on tape all of Menkes's
previous [iims—The Greo? Sadness of
Zohara (1984), Mapdalena Virmopa
{198T), and Queen af Diomonds
{1991 }=and ['ve been seeing and
reseeing these as well, mainly because [
can't decide what 1o do with them,

* either, "For me™, \he direclor says,”
*cinema is sorcery”, and there's litde
doubt in my mind that all of her work
casts a spell.

-All four films star Menkes' sister Tinka,
who's also credited as co-conceiver and
co-editor Nina is credited as producer,
cinematographer, director, co- :
conceiver, and co-edilor. As sisterly
collaborauons, these works, 10 the best
of my knowledge, have no paraliel in
mewies. Tinka Menkes plavs a dillerent
character in each film—a Jewish pirl
who leaves Israel for M lonocoo in The
Grear Sadness of Zohara, 8 prostilule
who murders her pmp in Magdalena
Viroga, s Las Vegas blackjack dealer in
Queen of Diamonds (mY [avonte
Mienkes [ilm), and a manne caplun in
Califomia as well as various undefined
characlers of guises of the same
undefined chamcier in Ssortheast
Alrica in The Bloody Child--and in all
ol these paris she seems 1o figure 1o
some degree as her sisler's SUMDEale of
alter ego, making her way through a
male-dominaled universe.

The Bloody Child wus inspired by a
real incident reporied in The Los
Angeles Times; a young LS. manne,
recently back from fighung in the Gull
War, murdered his wile and was taught
trying 1o bury her in the Mlojave Desen
by 1o military policemen on patred.

The arresting ofTicer in l.hgrﬁi;: is the
manine in played by Tink
khnhﬁ?“hﬂm'rhg B.lm:m'-m'.I v Child doesn’l
proceed like 2 crime story in any
ordinary sense. the [ocus 15 on the ames!
rather then on the cnme, which is never
shown. We're also taken inta the lives of
the captain and other soldiers in the

area (X9 Falms, the sile of the larges!
LS. Marine base). The discmbudicd
voice of the murdered wile is heard
peniodically (much of what she says
comes (rom Shakespeare's Macbelh),

bul she never figures as a character in
any ordinary sense; she's mytholog sed,
while the husband himsell remans
unknocwable.

With the exception of Tinka Menkes, all
the actors in the film were active
manines and veterans of Desent Siorm,
and the realism of their dialogue—most

~of which they wroie or improvised

themselves--puls mast Holl ywood
Nimmaking to shame. (Se1 this Alm
alongside Cowrnge Under Fire, which
also deals with the pull war and a
female officer, and the Holl ywood
*think® piece comes apart like wet
Fleenex.) The same vinue is apparent
throughout e wonderiul Quren of
Dismonds and includes the characlers'
small walk as well as their more dramatic
exchanges.

It might be said that violence pervades
and inflects everything we see and hear
in the film, but viclence in the usual
Hedl vwood sense is neither seen nor
heard. What the movie ofTers, quite
simply, is @ vision of hell that
comesponds quite clesely 1o American

life woday.

The Bloady Child, which is subtitled An
Imterior of Vielence, tmps into something
central and imeducible abouwt the
pervasive role of violence in
conlemporary American culture thal no
olher picture gels al-something al once
chilling and clarifyving, and only purified
by the movie's compulsive, purposeful
repetitions. The Menkes sisters have
allowed us 10 look into an abyss,

==sEcarpred Tro® Jonathan
FosenbAUE"S TeATUTe SLOTY OB
THE BLOODT CRILD.

The Bloody
Child, which is
subtitled An
Interior of
Violence, taps
into something
central and
irreducible
about the
pervasive role
of violence in
contemporary
American culture
that no other y
picture gets at-
-something at
once chilling
and clarifying,
and only
purified by the
movie's
compulsive,
purposeful
repetitions. The
Menkes sisters
have allowed us
to look into an
abyss....

A MUST SEE!




